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bas written with the Q. E. D. in view.

fag the passions of the heart,

noh dramsa from the pursuit of love

like Brieux who

Por Its own make and it consequences sm

Are left behind Lavedan

its enemics. The  puthor,

REAMER.

HE English version of Henri Lavedan's “Service"
terest its first audience at the Cohan Theatre last Monday. There
was applause in abundance, but experienced observers of first

night phenomena know that counts no more than the crackling of thorns

There was frequently the more eloquent tribute of inter-

est which did not altogether flag during the extended discussions which

S0 it may be that the enterprize of Mrs. I'iske,

whose appearance in the play was all but negligible, fo little did she !°Nt that with the exception of the

peem to be inspired by ite leading role, will meet with springtime favora'

There were others to whom the performance seemed altogether un-

Imspiring, whose faculties of comment felt more or less numb after

There has never been a work out of Paris in which

the weight of thesis eat more heavily on the back of drama.

So he has cleared the decks of

all superfluous adornment that might interest his listeners to the disad- tve, as in electricity,

vantage of concentration in the single theme of the play.

Whether it were Alexander Dumas fils or Augier or the Sardou of

“La Maisen Neuve"” and the Benociton plays, the I'rench dramatist loves

his theme.;! Expounding has always been a part of the gnme he liked,

But he nevtr abandoned himself to it in the past with the freedom from

il restraint that some of the later playwrights have shown.

ttue that the sexual love, which was nlways the basis of the plays of the

first men with a theme, whatever its development may have been, has
given place to more important consequences in the case of such writers
as Eugene Brieux and Panl Hervieu,
on which the entire composition of these plays rests,
for instance, could not exist but for its feminine background.
Yavedan has in “Service'” passed beyond any of his colleagues in reject-

But after all it iz the love motive |

nema,

And in this
that for the St
rive hia service to war there is a sin-
zular indiffercnce to oll the mithods
jost two sons, the soclety of a daugh- | of the playwright.
t&r and the confidence of her husband
that turna the thoughts of the woman | the
and the son who also !s neninst war
to the belief that after all It is the
highest duty of the citizen to defend
the Btate azainst

e

none, unless it reside (n that eddy oi
which makes the his-
whereas his wife lyuad |
thought him falthless In love, Clear
narrative supplles the method of the
His chargcters ghoot ahopd
turned the | In thelr arguments with the undis-
turbed directness of o motor cnr on &
The mother hites mili-
In uncom- | tarism becauséd of the grief it hae

arsument

band n epy.

ooth rond.

VILLAGE THEATRE @ +
LY ld"“‘ ner, and EiyE M.

wileves that in the army resides 1he
Wm\er of the nution, und says #o. Taoe
Lieutenant in the army hates wor Le-
cause he hns come under the influence
of a vounger generation of teachers,
and wiys wo, When they get together
they all say the same things to une
another.

Livery chiaracter ls

seemed to in-

Lavedan

It may be

“Damaged Gooeds,”
But Mr.

Not only Is duty to country mude | promising fidelity to the simpleness of they throw
the motive of (he play but only |
maternal love s a possible Inspira-
ton to any of the characters. It
e the sorrow of the womnan who hoas |

evotion to the Lelief

te the individual must Which

Ul conflict there is
thoeme

Terest

Lnns,
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ments on both

4 forelgn wsource

af reality
wherever he is.

no effor:
i UService” as
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-

last few minutes of the play each rep-
resents the same emotiona at the be-
glnning, the middie and the end. The
tather never changea in his devotion
tov the ideala of the warrior.
there is not the Interest of story nor
Intrigue there is no real characterigu-
tion, There are o posiive and & nowu -

effactn un one another,

THhen why Ald “Rervice” find lis w l)
Ut of the exquisitely Qallle phrases
of Tavedan inw the vernaculgr®
Course there must have been-
n lHatening to his lansge =pnd in o
eauntry which has knowa millarism |
for nearly half a century there was a !
lirge public ready to listen to the argu-
sides of that theory.
Plays that come to our theatre from
wra most effective
when they treat of the human belng
He is the same with modifications the
world aver. There is alwnys area'dunm
tor mike him recognizible
But there I8 less in-
terest Im the rules of natlonal life as|
thelr llght: und shadowa
on this human nature unices it s the
man and the woman and not the law
predominates (n interest,
svond talking about thele woes thers is
to muke the men and women

dominating us

The skill of Carter, who has alse for
purposes of further
lowed himsell 10 ba called the
night to wwaken some of the old in-
in the manifestations of
black ari, for ther: was u time of un-
favor for such demonstra-
The matenic Hermann was fut

GILLMORE and Gon
= "APRIL

The futher

static to the ex- |

Just as |

to exercise thelr

IR

identification

Gireat,

%N MORRIS

the jart of n long series of these skil-
ful prestidigitateurs who could alwaye '

count on a large following when they
appeared in the clty theatres for an
annual divulgence of their tajlents

and pructiced cfforts ol any sich ex-
pert hold a public that must be dazed
or deafened belfore {ta artistic appre-
cintlons are aroused? Any manifestn.
tion of mere urt, dramat!c or other-

There was never any permanent home . gise. has limg sinee been voted soporific

hers for their abode, Lut they pros.
pered In the past,

Vaudeville has in its avidity for all
that may interest the unthinking abh-
saorbed most of thera entertminers.
| seems that thelr brief appearnnces on
such programmen {3 enough to antiafy
the present appetite of the public to
be fooled, Carter, who !5 goeking to
revive thisx interest in what may al-
most be called a lost art so far as the
theatre in” its more Testrictod rense s
involved. is sufficlently skilful. He
does the clossic stunts of his cailing
vith suffictent sleight of hand To
one who Ands it diflcult 1o slip a dime
inte the hospltable osutstretched 1oe-
contacle of a4 Fifth avenue bhus candyc-
tor, what he accomplishes seems slto-
gether phenomenal. Certainly he works
the old magic with sufMclent expert-
| ness to puzsly any nudlence that wants
|to be puzzled.

But the diversion could not help im-
pregaing the epectators one n'ght last
vieel a3 rather out of the spirlt of the
times. It gremed to correspond in but
n sl ght degree to the demand {or en-
groseing entertalnment which 12 =0
characteristic of the public to-day
What can the mere skiifuiness of ruch
n performer accomplish in the face of
'a jazz band sllding out its heady syu-
copation while blackfared mummers
ehout and the houris of the musical
plays wriggle oacross the stage In
fleshly cohorts? How can such quiet
capacity hope to rival the power of
the clnema’s violently dangerous Jocats
or its reproduction of the stiirine
'events of actual life to-day?

It in the |mpatience of the public
to-day which seems to put the ar: of
the magician back Into the cutegory

the |of pleasuren that depend an a mon

nulve willingnees to be amused than
our aor any other metropolitan publi
punstesses to-day. How can tha carefu]

JOBYNA HOWLAND ano’ A.S BYRON
i " NANCY LEE " /.

or, ®what s in such & millen sl more
deadly, old fashioned.
Yew, it is probably true that the ar:

of the magiclun, bhis seance und al his
It | little bag of tricks are old fashioned.

Anything Is old fashioned that for n
minute eauses . pause in the 2l
crush, bang and hoom that are )
indispensable clementa in a theatrs
w-day.

Yet the dizccrning cannot fall W pay
Els tribute of redpoct 1o un artist who
learns his buviness so well as Carter
his.  Suppose ull actors, for instance,
had  acquired  such na  techniea!
thoroughnes2 us the gentleman with
the inexhanstibie bottie, the finzer
riigs apd the frogh fAowers lgeged 4n
the dewel calkiet. Rupposs—ny the res
moteat  of  all analogies—that  the
averire playwright had devoted
smull part of hia time to acquiring an
ciyunlly complete knowledge of his
business, [ the slngers in musical
plays and th® funny men in the same
topular productions took the time to
lenrn their lesson with the same {ul-
ness that the magicians must before
they dure step on the stage, what an
uplift for the artistic level of our
alage

So Carter (o his exhibitlons mnkes
the same impression on the ohserver
that the acrobat on n vaudeville pro-
Eramimne i:‘rm.;l Iy does, 1If any of
hs asrocintes had devoled a part of
the time to 1!.--.1- preparation that the
athlete must in order to save his neok,
how much Lleher would the aytistle !
euwven arise,

No the Hattens, to paraplirase o er 1'-
‘aln fumous Insripton, are tn talke

their latest opus to the banks of the
Inke in the mhilst of the pesple of
Mickigan swhom they love s +l

“The Bqual Farm®™ was not so stoen
na =ome of thelr other plavs In the
dstinetive qaalities of these druna-

MARION

tisle It ume Lo remain long
i wlew wis protably due to the weuk-

meed that 1+ charueteristie of all thelr !

volitdie = It & not yvet possibile to get
dlong altozether without the akeleton
There must be fiction of some sort to
carry through four acts, ‘M the play
whivh hn= just left the Bijou Theatre
there was lttle or no story, and of
ConpEe
Pudlding which are discussed nowhdays
folly, by the oldsters doep in the foms
of Furdocdledom and other offetle the-
rorlcs, The ubsence of story milght not
bes ¥0 fatgl W snch. works as *“The In.
Ldestructibio Wife" and ““The Squab
Pagan™ were there ever any evidence
of expertness In concealing this dan-
s Beroud luck Hut without =tory nnd
budding jhere s danger anhend for the
mogt origined shmg and exhMbitions of
the mgst modern types of character jn
our civiliziion

Dot ard] Limiied”

'r'.u,

In spite of it
& sulmtuntial snough to stand.
It wunfortunate thid so mach which
1, Frusing and nwvgl in American lite
Pehoiid Lo eacrificed by the indifference
f Mr. und Mra. Hatton to the means
of t..<.r art. 1f they will pot or ¢an-
gt s tho science of bullding Lheir
effoarts in some appreach to dramatie
Porm, 0t wealdd Le in a way Letter for
thei to dock out some forelgn szkele-
T T really amusing eplaodes und

tion which l= to Le found
v most ephenorad of thelr dramas,

a

Thev have struek a new note In the
Atwerican theatre, Their eyes are in-
ased open o the life gbou! them ‘even

'.. the observation be somewhat stri-
iy The ¢haracteristica which
| they lint inventsd ought not to be

lort n u-',\- from their lack of inven-
S treating the fiotional phase

Ivoness

af 1! pairn wnd thelr Inck of proe
JulH T 1o developlng  thielr storice
vntifleniiy
So it would e better fur the publle
T whro they have to give the stage of
ariminalty in dinlogue and ehnractopl-
stitoin were gpplied to o foreign struc-

27t el enouph sirength to carry thess
snbedizlimonts, After all plot, even
littie. Dion

N wikoe,

stll counts a

MOONE
zY ”dsm m\a o

uone of those means to play |

-

Houckeau't,

who knew something of that in o
the bhisinens, sald that a farce should
be founded on granite.
him Freytaig uttered the principie that

hefore stumn,

presenting well to Jdo woatnen o
People have rathe e .
habit of expocting me to

the. theme of a play must be inpor- parts,

tant,  These he autborities whether or
divta hold with X 5
Nobody expects a strucs y5 make ends meet on hep 5o

not their

furce to-day.
ture of granite from the Hattons Bor e wven wylar
Indecd dekires it. Nor js {t conceivible
that thelr work should ever ba vory
all they write that is
timely 1

Important.
amusing.

“Yes or No"
before.  Bhe
aCtregs,

played “dreasy”
' the! play wedring a Rinz‘\ im house
' dreka set off ‘only by a plaln white col-
Iae.  Minnie, the poor woman, requires
Clittle in the pay of elothes
"ement home, and the little she gets is
one of the ganunes of her worrving.

It's & far ery from thy
of the Emprosa Jusephine
to that of Minnie In
Noy" Lot Miss Beccher
successiul’'y and now she
took the plunve.
roles pale on an actress wlier 4 while
and she beginu to yearn for i pare that | oo
dosan’'t regulie muny gowins
distinet gaviog to an actres=s where she
her own costumes
of them do, uniess in musieal comsdy——
1t n-whm s Bi n;.-:m m

'Thlﬂ

ple Hoad™

had to buy

and  Migs

Iress thag

threr acts m‘ .

much of 0 crimp in her bank roll,
“IUm n distinet relief to me to play a

par: like my " osaid Misw

Brecher,

puss=ille

for her ten-

in “The I'ur-
Yooy
hus bridged 1t gle for Yer In oot
12 glivl she
wall dressnd

“Uhnle in 'Yea or
EAIC  pialn, hard worklog w

i ‘

v, deing her ow I
work and tending and carine o
vwn growing family The 1
eands of Minndew, aye, miiliong

It 8 o good acting rele, i
slve one at times, hgt wirt
partunities The strugales of
woman in making ends oot ure
ways Interesting, both to e
nnd to the piayer.
 part of this kind Iwefors 11
to work Into lt
role. ferent from the roles that
pliyed In the past it 1 b

aneles in my ofort 1o g

performance 1oam capealil
"1t any role that Is o s

on# g nlwavs eaviest to pl

Lainly the past of Minnih

sympathy rikht from the

art the wife on the uptown

Aluge, 8o i Dot phee

n luxury, Ldfe ls one o

Little ones, kKoo e e lings M
nnd even taking in Loa ¥
[ over tho fnils s

Ings, That  the wort

I# & turne ol D be o ten
sldious wasr of heljpinge
st bousehold coar == thd only om

numerots Aogsoheid that

me an opportunity to show that T cay tdon. Ant Minnfes 1

at the ral

KEESHON

of 0 poor woman s wel At very mEutlh g o
a4 rich and well bred ancs,
nassille oxception
Ltha role of

Lt IR i Bt 1
pRtay invarinbly gow s
worked or barvd wo i W
ticwlariy (£ she |» taiother v
glves nes demreling hey
With the hw ey 0]
plaved  nat, sube o v
think there {s ni o ni I

y)
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CHARLOTTE IVES and ALBRERT BROWNE
tn " THE MAN WHO STAYED AT HOME

guess, and I am egind | Mive 2
#hould rot be lost becaiise they Hre 80| oo (o ine on the s
contemptoous of the despised rules of
the mandarins who are,
+even more disllked than their dicta,
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Janet Beocher |9 dn!m: somethine in
that she hag necer done
is playing a deab
Invarully

throngh  really study the ol e i

4 N THE'ZIEGFED MIDNIGHT r“aow:'

I my #lage career | L e

aNever havings act

pradunils It -

! mikes the adieno FHI with
of the her right fricn t




